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“Vestige: Traces of Reality,”

“Vestige,” incorporates the work of 20 artists from A.l.R. Gallery
and simultaneously places contemporary art made by this legendary
feminist collective in Sandviken, Sweden and Brooklyn, New York.
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Susan Bee, Sigrid Burton, Liz Surbeck
Biddle, Daria Dorosh, Regina Granne,
Nancy Lasar, Jisoo Lee, Jeanette May,
Louise McCagg, JoAnne McFarland,
Catherine Mosley, Sylvia Netzer,

Ann Pachner, Sheila Ross, Ann
Schaumburger, Francie Shaw, Barbara
Siegel, Elisabeth Munro Smith, Joan
Snitzer, and Nancy Storrow explore
the notions of site, self and the global
as impermanent, depersonalized,
mobile concepts. As globalization
continues to unfold and decentralize
contemporary art away from New
York City, boundaries and subjects
have shifted significantly, revealing

a different set of socio-political
concerns that are different than those
from either one or two decades ago.
“Vestige,” addresses the moving

site and the constant changes that
take place within new narratives

as well as the unknown. Moreover,
this exhibition reflects the fact that
contemporary art is now more
concerned with the manner in which
ideas are dispersed and less about the
tangible, present object.

A return to naturalism appears in the
prints of Ann Pachner, who focuses
on the phenomenon of fire in a series
of pastel colored prints that radiate
yellow and orange throughout the
pictorial surface. The artist also
presents the sculpted form of a flame
in Brooklyn, confining this random
serendipitous event to a static,
concrete form. Additionally, Sylvia
Netzer's intricate red-ink drawings
of vine-plants and blossoms appear
to underscore nature's perceived
simplicity despite the fact that, in
reality, it remains very layered and
complex.

The black-and-white photographs of
“The Forenoon Series,” (2009) by
Sheila Ross depict grass and flowers
from a low vantage point. As the

lens captures the grass above, the
darkness in the looming sky becomes
a baroque motif suggesting a moment
of uncertainty. Nancy Storrow,
however, combines a series of chalk-
pastels that represent purple and

blue blossom-like forms intending

to capture the continual evolution of
nature. Like Pachner, Storrow presents
a moss-coated concrete sculpture

at A.L.R.'s Brooklyn gallery, revealing
fragmentary plant growth.

Francie Shaw interlaces text with
nature, suggesting the association

of waves with poetic discussions of
color and movement. By suggesting
a parallel between the arrangement
of words and the flow of water, Shaw
reveals that poetry and visual art is
part of a natural thought-process.
However, Ann Schaumburger
combines flora-fauna and site into

a series of icons: a house and trees.
Each basic shape features an array of

colorful leaves that layer together
as flashe on wood, creating what
appears to be a densely planted
surface.

Landscape gives way to narrative

in the work of Jeannette May

who presents a total of ten color
photographs that depict attractive,
young men posing either alone at

a restaurant table, on an empty
couch, half-dressed at a kitchen
table, outside in a yard, or nude

in a bed. The title of each image
carries the name of a woman such
as Janie, Emma, Esther, Harriet, and
Eleanor - specifically, the first name
of the author who wrote the text
that appears next to each model. By
connecting fragments of women’s
writings to handsome poseurs,
May seeks to rewrite the model of
masculinity that has been handed
down through fairytales written by
men.

JoAnne McFarland also critiques
visual and literary discourse by
utilizing thick, black lines to create
abstractions throwing the process

of automatism into question, while
adding gender-specific words such
as 'precious’, ‘princess’, ‘angel’,
'‘baby’, and ‘cunt.’ Susan Bee engages
the notion of fantasy more acutely.
“"Meteoric Blooms,” (2006) shows
an innocent young girl venturing
through a field at night with her dog.
As she approaches an iridescent blue
tree, any viewer is both fearful but
excited about what might lie ahead.
"New York Romance,” (2007) is

a more complex collage-drawing,
portraying small cut-outs of New
York City amid bursts of bright
colors.

[llusions and metaphor transform
into abstraction as seen in the

work of Nancy Lasar. “Deep
Horizon,"(2010) is a monotype that
resembles the photo negative of
trees with tropical colors stretching
horizontally across the foreground.
In three additional pieces, the artist
presents different variations on a
still life, using black line on white
paper. However, the lines are swift
and non-representational, offset
with a few specks of color so that
the composition is more of a lyrical
abstraction than a traditional looking
genre.

Catherine Mosley moves further
into the genre of abstraction
featuring a series of reductivist
paintings that utilize the grid along
with stark color contrasts. Joan
Snitzer and Liz Surbeck Biddle
explore the boundaries of space with
disparately placed ovals and lines. In
both cases, the artists’ use of vibrant
colors keep the eye moving along
with the formal elements. Shadows

are the subject of Sigrid Burton's
and Jisoo Lee's paintings. Colors
appear yet are quickly shrouded by
dark hues, removed into the mystery
of unknown space. Elisabeth

Munro Smith uses found media,
which is then collaged into abstract
representations.

Socio-political critique emerges

in the work of Daria Dorosh,

which questions the value of our
technologically saturated present
as well as America's economic
reach around the globe. “Too Many
Hands in the Sea,” (2010) consists
of gloves sewn onto a folded textile
that bears the colors of red, white
and blue. An additional set of digital
prints capture miniaturized figures
either standing on a computer
keyboard, on a motherboard, against
a broken saucer, or wandering
around small minutiae that appears
in anyone’s private workspace.
Regina Granne imparts a concern
for America’s international warfare.
The motifs that appear throughout
her work are toy soldiers and

paper airplanes set over specific
geographic locations.

Louise McCagg similarly explores
how we think in two editions of
"Altered States,” (2008) a small
passport that bears the outline of a
human brain rather than a national
logo. Barbara Siegel plays with
memory but takes an archaeologic
approach in “Forty-Eight,” (2008-
9) which consists of a small school
desk, a framed picture of a man and
some rocks set along the ledge of
the desk above. A series of unframed
drawings depicting different stones,
texture and surface piece together
an installation that attempts to
recollect someone. Siegel's piece
will appear in two separate parts for
“Vestige,” attesting to the mobility
that was constructed in this idea.

“Vestige,” moves away from the
feminist body politic and captures
an array of concerns that are shared
but continue to change due to the
speed of technology and rapid
flow of information. Playing on this
decadence, some of the work on
view serves as a pleasant reflection
of these concerns. However, other
pieces that can be contextualized
within the genres of critical
narratives, such as socio-political
critique, are essential in revealing
how art still functions as a cause
that directly engages the literal
world. The growth of the global
combined with a continued shift of
cultural and geographic boundaries
will continue to allow for more
variety in the approaches of these
artists.

— Jill Connor
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Founded in 1972, A.L.R. Gallery is the first artist-run gallery for women
in the United States. For nearly 40 years, A.l.R. has fostered the
development of women artists by exhibiting their diverse work, by
providing leadership and community, by holding public programs

and by maintaining a successful alternative model. Through the
extraordinary dedication of the gallery's artists and administrators,
A.LR. has contributed immeasurably toward profound changes in the
contemporary art world over the past four decades.

“"VESTIGE: TRACES OF REALITY" JILL CONNER

“Vestige: Traces of Reality” is a two-part international exhibition of Jill Conner is the New York Editor of Whitehot Magazine and
20 A.lR. Gallery artists curated by Jill Conner. It is taking place at Editor of On-Verge. She is a contributor to Afterimage, ArtUS,
A.LR. Gallery, NY, June 22nd - July 16th, 2011 and at the Konsthallen Art in America, Interview Magazine, Performance Art Journal and
in Sandviken, Sweden, June 18th - July 23, 2011. The Konsthallen, built Sculpture Magazine and posts reviews at ArtQuips.

by Swedish architect Gosta Abergh (1919-2006) in the 1950s, is one

of only a few art halls in Sweden designed and built specifically as an
exhibition space for art. It is the only City Gallery in Sweden that is
artist-run, and is administered by Lars Westerman and Daniel Palmberg.

111 FRONT ST, #228, BROOKLYN, NY 11201
212.255.6651 | WWW AIRGALLERY.ORG

“Vestige: Traces of Reality,”

A TWO-PART INTERNATIONAL EXHIBITION OF 20 A.lI.R. GALLERY ARTISTS
CURATED BY JILL CONNER.

A.l.R. GALLERY, NY, JUNE 22 - JULY 16, 2011
AIR GALLERY | WEDNESDAY - SUNDAY, 11 A.M. - 6 P.M.

OPENING RECEPTION: THURSDAY, JUNE 23RD, 5:30 - 8:00 P.M.
WITH A CURATORIAL TALK AT 5:30 P.M.
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A TWO-PART INTERNATIONAL EXHIBITION OF 20 A.l.R. GALLERY ARTISTS
CURATED BY JILL CONNER.
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