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, y Annette Gates
Annette Gates makes porcelain sculptures rooted in the biological reality of microscopic single-cell organisms.
Gates' work speaks to genetic memory passed in humans from mother to child through mitochondrial DNA,

- providing direct physical maternal linkage. This nationally exhibited artist holds a BFA from the
University of Colorado, Boulder and an MFA from the University of Georgia, Athens.
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Kristina Arnold

Biomedical researcher turned artist, Kristina Arnold has always addressed issues of biology and the
sociological construction of health and medicine. Her glass and plastic Drip installation investigates
questions associated with genetic inheritance and the emotional cost of love. An art professor at
Western Kentucky University, this internationally exhibited artist holds a BA from Brown University
and an MFA from the University of Tennessee, Knoxville.
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. . Adrienne Qutlaw

Interested in ethical questions created by rapidly advancing technology, Adrienne Outlaw explores the often
contentious dialogue in science, politics and religion and how that impacts bicethical issues. Her Fecund Videos
juxtapose mysterious, fleshy forms with the latest advancements in biophysics. Breast-like structures house these
videos in such a way that they appear to float. This internationally exhibited arfist holds a BFA from the

School of the Art Institute of Chicago and an MLAS from Vanderbilt University.

Sher Fick

Sher Fick's work is about her struggles with her childhood as well as the challenges of balancing family and
career. Coping Skills consists of 169 prescription bottles covered with scraps of hand-stitched, vintage fabric
obsessively stitched together. The bottles rest on a mirrored wooden altar. This nationally exhibited artist holds
a BFA from Middle Tennessee State University.




Monica Bock's work focuse k n;n ermary and extreme phendmena of maternal life. Aﬁerbmﬁ:% Fluid CorJ),
consists of three castglycerin dustpans, each containing a glass botile in their handle. One carries a bit of amniofic

sac, the next amniotic fluid, and the Iast mbilical cord. An art professor at the University of Connecticut, Stotrg
this nohonally exhlbvted artist holds a BFA and MFA from the School of the Art Insfitute of Chlcdgo%
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Danish artist Sadie Ruben spends, as many wo do, perhaps too much time caring for others. “Her Alien Fetus
series is a collection of fantasfical, malformed and twisted bodies. Preserved in clear gel, the  slimy, translucent,
flesh-one forms seem to float inside their gldss contalners TAKE CARE is W first international show.

.. The MicroSort process
allows cliniclans to
separate the larger

X sperm from the Y sperm.
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Jeanette May - S e
Photographer Jeanette May's Fertility in the Age of AR.T. (Assisted Reproductive Technology) examines the current
discourse in micro-managed procreation through a series of natural, cultural and technology-laden photographs
combined with textual citations. This internationally exhibited artist holds a BFA from the University of lllinois,
Urbana-Champaign and an MFA from the California Institute of the Arts.

Libby Rowe lq “!

Libby Rowe's work contemporizes the idea of “Womanhood,” and provides a forum to oddress women’s place in
21 Century society. Womb Worries is a collection of hand-made sock monkeys. Some of these red-lipped, grey
bodied dolls have only one leg; others have far too many. An art professor at Vanderbilt University, this nationally
exhibited artist holds a BFA from University o(fhe Northern lowa and an MFA from Syracuse University.
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EXHIBITION EssaY - BY VERONI
“There is one subject that pins everyWéman up ago
inside her body and release itinto the world.  And

“scary.” It is scary for many reasons. Todaywhen-

of pregnancy, it is easy to pictur
technological equipment involved, but perhaps difficultto understand what all that equipment can mean
to @ pregnant woman. Viewing the ultrasound is an 'er‘noﬁonclly charged experience. E"/hile it is merely?‘}
the representation of something that is'real, actually seeing one’s fetus pumping on the screen offers more
to the legitimacy of the experience than the constant biological reminders IiEe pickle cravings and nausea.
Today's sophisticated sonograms also allow in-depth and heart-wrenching views of death and deformilﬁé ]
How many times is the question “Are you going to keep it?” asked when a woman delivers the news about™
her pregnancy, including her genetic test, to a %est friend? On top of this, women face other concerns, Ny
ranging from overpopulation, infertility and parental skills/relationships to money, Freud and hysterical % %
.. \‘

outbursts.

TAKE CARE: The Art, Science and Bioethics of Motherhood may be labeled as a feminist show or a

pregnancy show, but above everything it is an art show—for it is not about the art of motherhood but art

cboludf the challenges of new life and especially those problems inherent in an increasingly technological = =
world. % A
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From adoption rituals to the study of single-celled organisms, the nine artists in this show each reveal a
different problematic constituent of motherhood. Adgrienne Outlaw and Annette Gates explore the more
technical realm of pregnancy. Outlaw’s scientific videos floating inside breastlike structures give off a
tongue-in-cheek quality to the artistic notion of providing information while offering a different take on
tunnel/funnel vision. Gates' cast-porcelain scu? tures display the crystallization of life-growth as a study of
the way cells operate in navigating genetic codes. Lindsay Obermeyer and Sher Fick’s work underscore
the notion of repetition. As a coping mechanism, safe ong recognizable movements can help people with
mental disorders locate a comfortob?e space. In today’s society, of course, so do drugs. Libby Rowe's
installation of deformed sock-monkey puppets works the hardest to contextualize the historical timeline of
feminist/motherly concerns in to our current era.

The constant shedding of out-of-date knowledge and the rapid advancements in technology make more ¥
room in these twenty-first century mothers’ minds for scientiﬁc thought and maybe less about matters that
concerned mothers prior to this era of information. Thusly, TAKE CARE is considered a “bioethical show”
because it points at the departure from one era of motherhood and traces the outline of a new one. Is it
saying this one is better than the last? It is hard to determine. TAKE CARE addresses an issue which is at

the heart of art practices, that is the nurturing and understanding of intentional and unintentional creation

and it provides a range of aesthetic reactions fo this crucial issue. At the end of it viewers will wonder what
happened to the notion of the miracle.

For more information on the exhibit, including Kavass’ expanded essay, go to: www.n-cap.org



